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N.  B,  Curtis,  Sidney  Hall,  S,  Davis 

and  others,  with  a  collection  of 

Portraits  of  Napoleon  1. 

EXAMPLES  OF  BUHOT.  ARLENT-EDWARDS, 
HAIG,  HIRST,  LEPERE,  PENNELL,  J.  R.  SMITH, 
WHISTLER,  WILSON,  ETC. 


TO  BE  SOLD  AT  AUCTION 

Wednesday  Evening,  Dec.  8,  1920  Lots  1-210 
Thursday  Evening,  Dec.  9,  1920  "  211-418 

at  8.30  o'clock  each  evening 


THE  WALPOLE  GALLERIES 

10  East  49th  Street,  New  York.  N.  Y. 
Telephone  Murray  Hill  6512 


Howard  Strickland  Co.,  Inc. 
10  Barclay  Street,  New  York 


Rare  Etchings,  Engravings,  Drawings 
and  Color  Prints 


Portraits  of  Napoleon  I,  Examples  of  Buhot,  Arlent- 
Edwards,  Haig,  Hirst,  Lepere,  Pennell,  J.  R.  Smith, 
Whistler,  Wilson,  Etc. 


FIRST  SESSION— 1-110. 
VICTOR  ADAM. 

1.  DUELLING  SCENE  WITH  CAVALRY  SWORDS.  Engraving 

in  colors  of  the  Napoleonic  period ;  at  the  bottom  a  blank  cer- 
tificate of  proficiency.  The  groups  show  many  costumes  of  the 
army.  Folio.  Framed. 

CLIFFORD  ADAMS. 
Contemporary  English  Etcher. 

2.  WESTMINSTER.  Etching.  Signed  artist's  proof. 

ALBANY,  NEW  YORK. 

3.  STATE  STREET,  1805.    Lithograph  in  colors  by  R.  H.  Pease, 

Albany.  Folio. 

ALBERT,  CONSORT  OF  QUEEN  VICTORIA. 

4.  TWO  FIGURES.  Etching.  Dated  1840. 

AMERICAN  ENGRAVING. 

5.  THE  LAST  DAYS  OF  WEBSTER  AT  MARSHFIELD. 

Painted  bv  Joseph  Ames.  Engraved  by  Mottram.  Folio.  New 
York,  1858. 

AUTOMOBILING. 

6.  WATER  COLOR  DRAWING.   Automobiling  on  a  country  road, 

by  Guy.  Signed.  Framed. 

7.  AUTOMOBILING  SCENES.  Three  colored  prints.  Framed.  (3) 

OTTO  H.  BACKER. 
American  Etcher.   His  Work  Was  Praised  by  Whistler. 

8.  LAVENDERIE.  Etching.  Signed  artist's  proof. 
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BACKER— Continued. 

9.  CANAL,  VENICE.  Etching. 

10.  MARKET  PLACE,  FLORENCE.  Signed  artist's  proof, 
n.    ON  THE  GRAND  CANAL,  VENICE.  Etching. 

12.  THE  LIDO,  VENICE.  Etching. 

13.  LUSTHEIM.  Etching.   Signed  artist's  proof. 

FRANCESCO  BARTOLOZZI  (1725-1815). 
Celebrated  Stipple  Engraver. 

14.  THE  HON.  MISS  BINGHAM,  after  the  painting  by  Sir  Joshua 

Reynolds.  Stipple  engraving,  printed  in  color,  framed  in  gold. 

15.  MATERNAL  HAPPINESS,  after  the  painting  by  Cipriani.  Stipple 

engraving,  printed  in  color. 

HANS  SEBALD  BEHAM. 
One  of  the  Most  Famous  of  the  "Little  Masters." 

16.  THE  COLOR  BEARER  AND  DRUMMER.     Engraved  1544. 

Perfect  condition  with  margin. 

17.  RHETORIC;  ASTROLOGY;  etc.,  with  three  others  (two  of 
-         which  are  damaged). 

GUSTAVE  BELIN-DOLET. 
Pupil  of  Millet  and  Harpignies. 

18.  SHEPHERDESS  ;  A  WOMAN  SEWING.   Etchings  after  Millet. 

Signed  artist's  proofs.  (2) 

ROSA  BONHEUR. 

19.  LION'S  HEAD.    Painted  by  Rosa  Bonheur.   Engraved  by  W.  H. 

Simmons.  Large  folio.  Proof  signed  by  Rosa  Bonheur  and  the 
painter. 

W.  H.  BOUCHER. 

20.  MARRIED  BY  REGISTRAR,  after  Dendy  Sadler.  Remarque 

proof,  signed  by  both  painter  and  etcher. 

FELIX  BRACQUEMOND. 
French  Painter-Etcher. 

21.  MARGOT  LA  CRITIQUE.  Etching. 

22.  PARTRIDGE.  Etching. 

FRANK  BRANGWYN. 

23.  THE  LOOK-OUT.    A  sailor  on  top  of  a  turret  of  a  battleship, 

from  which  protrude  the  great  guns,  watching  the  sea  for  an 
enemy.    Lithograph.    Folio.    Signed  proof. 

JULES  BRETON. 

24.  THE  GLEANER.    Etching  by  Dautrey.    Tall  folio.  Remarque 

proof  signed  by  both  painter  and  etcher. 
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FELIX  BUHOT. 
One  of  the  Most  Celebrated  19th  Century  French  Etchers. 

25.  EX-LIBRIS  DE  LEON  LEROY.    (B.  5L)  Etching. 

26.  LA  PLACE  BREDA.  (B.  128.)  Etching. 

Fine  impression  with  Buhot's  red  stamp. 

27.  DEBARQUEMENT  EN  ANGLETERRE.    (B.  130.)  Etching. 

28.  L'ORAGE.    (B.  145.)  Etching. 

29.  UN  MATINEE  D'HIVER  AU  QUAI  DE  L'HOTEL-DIEU.  (B. 

123.)  Etching. 

Early  jiroof  before  large  figures  were  removed. 

30.  LES  GRANDES  CHAUMIERES.    (B.  150.)  Etching. 

Proof  with  Buhot's  red  stamp. 

31.  LA  PETITE  MARINE,  SOUVENIR  DE  MEDWAY.   (B.  153.) 

Etching. 

Counter-proof  with  Buhot's  red  stamp. 

32.  WESTMINSTER  PALACES.   (B.  155.)  Etching. 

Fine  early  impression  before  the  plate  was  reduced  in  size. 

33.  THE  CLOCK  TOWER,  WESTMINSTER.    (B.  156.)  Etching. 

Very  fine  impression. 

34.  LES  ESPRITS  DES  VIELLES  MORTES.  (B.  160.)  Etching. 

35.  LA  FALAISE,  BAIE  DE  SAINT-MALO.    (B.  165.)  Etching. 

Very  fine  impression. 

36.  LES  OIES.    (B.  166.)  Etching. 

First  state  before  the  geese  at  the  right. 

37.  THE  SAME. 

Finished  state.    Proof  on  parchment. 

SIR  EDWIN  BURNE-JONES. 

38.  STUDY  OF  A  HEAD.   Water-color  drawing. 

DAVID  YOUNG  CAMERON. 
Contemporary  Scotch  Etcher  and  Water-Color  Painter 

39.  PERTH  BRIDGE.    (R.  28.)  Etching. 

40.  ARRAN.    (R.  43.)    Etching.    Signed  artist's  proof. 

41.  DRYBURGH  ABBEY.    (R.  232.)    Etching.   Signed  artist's  proof. 

42.  MY  LITTLE  LADY  OF  LUXOR.    (R.  407.)    Etching.  Signed 

Artist's  proof. 
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POLIDORE  CALEARA. 
(Called  POLIDORE  PA  DA  CARAVAGGIO.)  (1492-1543.) 

43.  DECORATIVE  FRIEZE. 

Original  drawing.    From  the  Pelzer  collection. 

44.  ORIGINAL  DRAWING. 

45.  ORIGINAL  DRAWING. 

CESARE. 

46.  BEGINNING  A  NEW  VOLUME  (WOODROW  WILSON). 

Chalk  drawing.  Folio. 

CLAUDE  GELEE  DE  LORRAINE. 

47.  LE  PORT  DE  MER  AU  FANAL.  Etching. 

48.  SCENE  DE  BRIGANDS.  Etching. 

SCHOOL  OF  CLAUDE. 

49.  TOWER  ON  A  RIVER  BANK. 

Original  drawing. 

50.  SEAPORT  WITH  ROUND  TOWER. 

Original  drawing. 

GEORGE  CLAUSEN. 

51.  THE  BUILDERS.    Lithograph  in  colors.    Large  folio.  Signed 

proof. 

52.  THE  CRANE.   Lithograph.   Signed  proof.  4to. 

TIMOTHY  COLE. 
Contemporary  American  Wood-Engraver. 

53.  WOMAN  SEWING.    After  Millet. 

Wood-engraving.   Signed.   Fifty  proofs  only.   Framed  in  black. 

54.  WOODROW  WILSON.  Full  length  seated.  After  Sargent.  Proof 

wood-engraving  signed  by  both  painter  and  engraver.  Folio. 

HANS  COLLAERT. 
Celebrated  Flemish  Engraver,  ca.  1540-1600. 

55.  FORTUNE.    After  Philip  Galle.    Fine  impression. 

COLOR  PRINTS. 

56.  COTTAGE  SCENE.    A  Shepherdess  and  child  seated  in  front  of 

a  thatched  cottage.  Eighteenth  Century  stipple  engraving  printed 
in  colors.  In  contemporary  gold  frame  and  glass  in  black  and  gold. 

57.  SPRINGTIME.    Two  young  women  at  the  door  of  a  cottage  in 

a  landscape,  watching  two  doves.    Eighteenth  Century  stipple  en- 
graving printed  in  colors.    In  contemporary  gold  frame  and  glass 
in  black  and  gold  (glass  cracked  on  margin). 
Companion  to  the  preceding. 
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COLOR  PRINTS— Continued. 

58.    A  YEAR  AFTER  MARRIAGE;  the  Mother's  Jewel.  Colored 
lithograph  by  Currier  &  Ives,  4to,  framed. 


CHARLES  FRANCOIS  DAUBIGNY  (1817-1878). 
French  Painter  and  Etcher. 

59.  THE  FISH  WEIR.  Etching.   Framed  in  black  and  gold.    (H.  69.) 

AUGUST  DELATRE. 
French  Printer  and  Etcher. 
Printed  the  Etchings  of  Haden  and  Whistler. 

60.  FOUR  SMALL  ETCHINGS.    From  the  Seymour  Haden  collec- 

tion, initialled  by  him. 

DRAWING. 
(ANONYMOUS  ENGLISH  SCHOOL.) 

61.  DRAWING. 

DRAWINGS  IN  COLOR. 

62.  THE  BLUE  GROTTO  AT  CAPRI. 

This  and  the  following  ten  lots  are  decorative  Italian  drawings, 
well-executed  and  colored. 

63.  NAPLES  FROM  POSILIPO. 

64.  GULF  OF  SALERNO. 

65.  NAPLES  FROM  CAPO  DI  MONTE. 

66.  GROTTO  OF  AMALFI. 

67.  TEMPLE  OF  PESTUM. 

68.  NAPLES  FROM  THE  SEA. 

69.  ERUPTION  OF  VESUVIUS,  1865. 

70.  SORRENTO. 

71.  VILLA  NAZION ALE. 

72.  FIVE  SMALLER  DRAWINGS':  Island  of  Capri,  Grotto  of  Poz- 

zuoli,  etc.  (5) 

ALBRECHT  DURER  (1471-1528). 
Celebrated  German  Painter  and  Engraver. 

73.  THE  CARRYING  OFF  OF  AMYMONE.    (B.  71.) 

Engraving.   Fine  original  impression.    Framed  in  black. 

74.  ST.  EUSTACE  ALSO  KNOWN  AS  ST.  HUBERT.    (B.  57.) 

With  small  margin.  Framed. 

Durer's  largest  copper-plate.  "Invention  and  arrangement  are  far 
surpassed  by  minute  delicacy  of  technique  and  by  careful  execution  of 
each  separate  detail." — Thausing. 


ALBRECHT  DURER— Continued. 

75.  THE  KNIGHT,  DEATH  AND  THE  DEVIL.    (B.  98.)  Con- 

temporary copy. 

GERARD  EDELINCK  (1640-1707). 
Flemish  Engraver, 

76.  PHILIPPE  DE  CHAMPAIGNE. 

Engraving.    Slightly  repaired. 

77.  DIANA,  from  the  marble  in  the  Garden  of  Versailles;  together 

■with  two  similar  engravings  of  Acis  and  Galatea  by  Jean  Ede- 
linck.  (3) 

S.  ARLENT-EDWARDS. 
Contemporary  Mezzotint  Engraver  Who  Re-Introduced 
Color  Printing  in  America  in  1900. 

78.  LADY  SHEFFIELD.    After  Gainsborough. 

Mezzotint  engraving,  printed  in  color.  Signed.  Framed  in 
gold. 

79.  PLAYMATES.    After  Sir  Joshua  Reynolds. 

Mezzotint  engraving,  printed  in  color.  Signed.  Frame  dam- 
ged. 

80.  BOSOM  FRIENDS.    After  Sir  Joshua  Reynolds. 

Mezzotint  engraving,  printed  in  color.    Signed.   Framed  in  gold. 

81.  PERDITA  ROBINSON.    After  Gainsborough. 

Full  length,  seated  in  a  landscape,  wearing  a  thin  ecru  muslin 
gown,  scarf  of  the  same,  and  hair  curling  over  right  shoulder. 
Circular  mezzotint  printed  in  colors.  Sm.  4to.  Signed  artist's 
proof. 

82.  ENGLISH  BEAUTY.    Half  length,  wearing  a  hat  with  curling 

white  plume.  Mezzotint  printed  in  colors.  Oval  on  tall  8vo. 
Signed  artist's  proof. 

83.  HEAD  OF  AN  ENGLISH  BEAUTY.    Powdered  and  curled 

hair,  holding  a  crimson  velvet  cloak.  Mezzotint  printed  in  colors. 
Oval  on  sm.  4to.    Signed  artist's  proof. 

84.  THE  SAME,  fuJl  margins. 

85.  WASHINGTON,  FULL  LENGTH,  leaning  on  the  saddle  of  his 

horse,  view  of  New  York  and  the  Hudson  River  in  the  back- 
ground.   After  Trumbull,  in  1790.    4to,  signed,  India  proof. 

86.  JAMES  K.  PAULDING.    Mezzotint  portrait,  seen  at  bust  length. 

Sm.  4to.    Signed  artist's  proof  on  vellum  paper. 

ENGRAVING. 

87.  THE  FORGET  ME  NOT  FOR  1827.    Published  by  Ackermann. 

Engraved  title  and  26  India  proofs  after  Stothard,  Smirke,  and 
others  by  Heath,  etc.    Sm.  folio.  (26) 

Very  fine  impressions,  many  proofs  on   India  before  all  letters, 
on  Large  Paper.  „ 

8  ^ 


ENGRAVING— Continued. 
.  88.    THE  LITERARY  SOUVENIR.  Engraved  title  and  28  fine  proof.s 
on  India  paper,  after  Corbould,  Westall,  Stothard.  Sni.  folio.  (29) 
Large  paper,  1827-29. 

J.  FAGAN. 

89.  ULYSSES  S.  GRANT.    Etching.    Signed  rcniarque  proof. 

90.  LANDSCAPE.    Signed  remarcjue  proof  on  parchment.  Framed 

in  oak. 

H.  FANTIN-LATOUR. 

91.  A  EUGENE  DELACROIX   (IMMORTALITE).  Lithograph. 

4to.  Mounted. 

F.  A.  FARRELL. 
Contemporary  English  Etcher. 

92.  STIRLINGTOWN,  Sunset.    Etcliing.    Signed  impression. 

J.  L.  GEROME  FERRIS. 

93.  THE  BETROTHAL.  Water-color. 

HEDLEY  FITTON. 
The  Most  Famous  of  Contemporary 
English  Decorative  Etchers. 

94.  THE  TWO  MILLS.    Etching.    Fine  impression,  from  the  H.  L. 

Quick  collection.    Signed.    Framed  in  black. 

CAMILLE  FONCE. 
Pupil  of  Lalanne,  Allonge,  and  Collier. 

95.  MOONRISE.    Etching.    Proof  printed  in  color.  No.  22.  Signed. 

Framed  in  mahogany. 

HESTER  FROOD. 
Pupil  of  D.  Y.  Cameron. 

96.  GARROS.    Etching.  Signed. 

COLONEL  ROBERT  GOFF. 
Contemporary  English  Etcher. 

97.  MEADOW  ON  THE  RIVER  ITCHEN.  Etching.  Signed.  Framed 

in  gold. 

HENDRICK  GOLTZIUS. 
Famous  Flemish  Engraver  and  Painter,  1558-1617. 

98.  THE  FOUR  SEASONS;  Apollo  and  the  Python;  Pyramus  and 

Thisbe;  and  others  by  the  same.  (21) 

99.  THE  MUSES.     Complete  set  of  the  nine  engravings.  Dated 

1592.  (9) 

100.  HERCULES  ;  PLUTO  ;  VULCAN ;  etc.   Large  engravings.  (7) 

101.  VANITY  AS  A  WOMAN;  Mercury  and  Minerva;  Titus  Man- 

lius ;  Attila;  and  other  engravings  by  the  same.  (12) 

102.  OUR  SAVIOUR  AND  THE  APOSTLES.  (12) 
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CHARLES  STORM  VAN'S  GRAVESANDK 
Nineteenth  Century  Dutch  Etcher. 

103.  AU  BORD  DU  GEIN,  the  large  plate.    Etching.    Slightly  dam- 

aged. Signed. 

JAN  GRIFFIER  (1645-1718). 
Dutch  Painter. 

104.  LANDSCAPE.    Original  drawing  early  1700. 

SIR  F.  SEYMOUR  HADEN. 

105.  CALAIS  PIER.    Etched  after  Turner.    Fine  and  early  signed 

proof.    Large  folio.  Framed. 

Haden's  largest  plate  and  one  of  his  masterpieces,  reproducing  in 
etching  and  dry-point  one  of  the  masterpieces  of  Turner.  Scarce. 

106.  EGHAM  LOCK.    Etching.    First  state.    (H.  16.) 

107.  OUT  OF  STUDY  WINDOW.    Etching.    First  state.  Signed. 

Proof  on  parchment.    (H.  18.) 

108.  KIDWELLY  TOWN.    Etching.    First  state.    (H.  24.) 

109.  KIDWELLY  CASTLE.  Etching.  First  state.  Signed.  (H.  25.) 

110.  KENSINGTON  GARDENS ;  the  large  plate.    Etching.  Slightly 

damaged  and  rebacked.    Signed.    (H,  28.) 

111.  BATTERSEA  REACH.   Etching.   First  state.    (H.  52.) 

112.  THE  SAME.    Etching.    First  state. 

113.  THE  SAME.    Etching.    Signed.    Framed  in  gold. 

114.  NEWCASTLE  IN  EMLYN.   Etching.    First  state.    (H.  62.) 

115.  THE  SAME.    Etching.   First  state.  Signed. 

116.  THE  FISHERMEN.    Etching.    First  state.    (H.  69.) 

117.  PENTON  HOOK.    Etching.   First  state.    Signed.    (H.  70.) 

118.  A  RAILWAY  ENCROACHMENT.  Etching.  First  state.  Signed. 

(H.  74.) 

119.  THE  SAME.    Etching.    First  state.    Proof  on  parchment,  from 

the  Sir  William  Drake  collection  and  bearing  his  stamp  in  the 
lower  left  corner. 

120.  SHEPPERTON.  Etching.  First  state.  Signed  "S.  H."  (H.  80.) 

121.  THE  SAME.    Etching.    First  state.  Signed. 

122.  ISLEWORTH.    Etching.    First  state.    Signed.    (H.  85.) 

123.  GRIFF  (MR.  CHARLES  COLE).  Etching.  First  state.  Signed. 

(H.89.) 
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HADEN— Continued. 

124    CAT.AIS  PIER.    Tlic  smaller  plate.    Etching.    First  state. 
(H.98.) 

125.  THE  SAME.    Second  state. 

126.  HORSLEY'S  HOUSE  AT  WELEESLEY.   Etching.  First  state. 

Signed.  (H.99.) 

127.  TWICKENHAM  CHURCH.    First  state.    (H.  107.) 

128.  THE  MOAT  HOUSE.    Etching.    Second  state.  Signed. 

(H.  114.) 

129.  SONNING  BANK.   Etching.   Second  state.  Signed.  (H.  116.) 

130.  THE  SAME.    Second  state.    Signed.    The  writing  is  that  of  the 

artist. 

131.  THE  FEATHERS  TAVERN.    Etching.    First  state.  Signed. 

Before  the  plate  was  reduced  in  size.    (H.  118.) 

132.  THE  SAME.    Second  state.  Signed. 

133.  THAMES  SIDE.    Etching.    First  state.    Signed.    (H.  119.) 

134.  A  CASTLE,  COUNTY  WICKLOW.  Etching.  First  state.  Signed. 

(H.  121.) 

135.  THE  SAME.    First  state.  Signed. 

136.  BARK  REFITTING.    Etching.    Trial  proof  'B.'  Signed. 

(H.  124.) 

137.  MOUNTS  BAY.    Etching.    First  state.    Signed.    (H.  127.) 

138.  OPPOSITE  THE  INN,  PURFLEET.   Etching.    First  state. 

(H.  140.) 

139.  THE  SAME.    First  state.  Signed. 

140.  LUDLOW  CASTLE.    Etching.    First  state.  Signed. 

(H.  142.) 

141.  THE  SAME.    First  state.  Signed. 

142.  THE  AMSTEL.    Etching.    First  state.    Signed.    (H.  151.) 

143.  THE  MILLWHEEL.    Etching.    Third  state.  Signed. 

(H.  153.) 

144.  NINE  BARROW  DOWN.   Etching.   First  state.  Signed. 

(H.  167.) 

145.  NINE  BARROW  DOWN.   Etching.   First  state.   Signed.  Upon 

which  the  famous  printer  Goulding  has  written :  "Very  good 
proof  indeed.    Do  you  not  think?"    (H.  167.) 
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H  ADEN— Continued. 

146.  THE  SLUICE.    Etching.    First  state'.    Signed.    (H.  169.) 

147.  SWANAGE  BAY.   Etching.   Trial  proof  'B.'  Signed. 

(H.  173.) 

148.  THE  SAME.    Trial  proof  'B.'  Signed. 

149.  THREE  COWS.    Etching.    Second  state.    Signed.    (H.  180.) 

150.  THE  WILLOWS.   Etching.   Rare  trial  proof  'B.'  Signed. 

(H.  181.) 

151.  DUSTY  MILLERS.    Etching.    Trial  proof  'A'  upon  which  the 

artist  has  written  :  "Trial  January  6,  1878."   Signed.    (H.  182.) 

152.  BARBEL  FISHING.   Etching.   First  state.   Signed.  (H.  183.) 

153.  WINDSOR  CASTLE.  Etching.  First  state.  Signed.  (H.  199.) 

154.  THE  AMSTEL.    Etching.    Signed.  (H.201.) 

155.  GREENWICH.    Etching.    Trial  proof  upon  which  the  artist  has 

written :    "Early  trial  proof  with  the  white  boat."  Signed. 
(H.  207.) 

156.  THE  VILLAGE  FORD.    Etching.    Second  state.    (H.  216.) 

157.  COWDRAY  CASTLE  WITH  COWS.    Etching.    First  state. 

Signed.  (H.220.) 

158.  COWDRAY  CASTLE  WITH  GEESE.    Etching.  Unsigned. 

As  issued  in  The  Art  Journal,  1883.  (H.221.) 

159.  THE  TEST  AT  LONGPARRISH.  Etching.  First  state.  Signed. 

(H.  224.) 

160.  STUDY  OF  TREES.   Very  early  etching  and  very  rare.  Signed. 

AXEL  HERMAN  HAIG. 
Noted  Swedish  Etcher  and  Accepted  Draughtsman 
of  Architecture. 

161.  WESTMINSTER  ABBEY,   NORTH   CHANCEL  AISLE. 

Showing  the  tomb  of  Henry  III,  and  entrance  to  Henry  VII's 
Chapel.    Etching.    Large  folio.    Signed  proof.  Matted. 

162.  PALERMO,  THE  PALATINE  CHAPEL.    Showing  the  fine 

mediaeval  mosaics  on  the  walls  and  columns.  Etching.  Large 
folio.    Signed  proof. 

163.  TARRAGONA  CATHEDRAL.    Interior,  with  a  view  of  the 

famous  organ.    Etching.    Large  folio.    Signed  proof.  Backed. 

164.  A  STREET  IN  SEVILLE.    Showing  the  famous  tower  of  the 

Cathedral  from  which  was  copied  the  tower  of  Madison  Square 
Garden.    Etching.    Large  folio.    Signed  proof. 
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165.  PETERBOROUGH  CATHEDRAL.    One  of  the  famous  Eng- 

lish cathedrals.   Etching.   Signed  proof.  Matted. 

166.  BURGOS  CATHEDRAL,  EXTERIOR.    Etching.    Large  folio. 

Signed  proof. 

167.  CAIRO,  STREET  SCENE.  Etching.  Signed  proof.  Sm.  folio. 

Matted. 

168.  EVENING,  MOTIF  FROM  LEON.  SPAIN.    A  picturesque 

scene  at  sundown,  the  title  written  by  artist.  Aquatint.  Folio. 
Signed  proof  on  Japan  paper.  Matted.  One  of  a  few  aquatints 
made  by  the  artist. 

169.  AN  OLD  GERMAN  MILL.    Etching.    Signed  proof,  with  sunk 

mat. 

170.  LUBECK,  WAITING  FOR  THE  FERRY.    Etching.  Signed 

proof.    Sm.  folio. 

171.  FOUNTAIN  OF  ST.  GEORGE.    Etching.    Signed.  Framed 

in  mahogany. 

172.  UPSALA  CATHEDRAL.    Etching.    Signed  proof. 

173.  ENTRANCE  TO  THE  MOSQUE  OF  MOHAMMED  BEY, 

CAIRO.    Etching.    Signed  proof.    Oak  frame. 

174.  LIMBURG  ON  THE  LAHN.    Etching.    Signed  proof.  Oak 

frame. 

175.  PALERMO  CATHEDRAL.   Etching.   Signed  proof. 

W.  LEE  HANKEY. 
Contemporary  English  Painter- Etcher. 

176.  THE  PRAYER  MAIDEN.    Etching.    Signed.    Framed  in  gold. 

177.  LA  TOILETTE.    Etching.    Signed.   Framed  in  gold. 

ERNEST  HASKELL. 

178.  THE  OPAL.  A  girl's  head  in  opalascent  tints.  Original  mono- 

type.   Framed.    Signed  by  the  artist.  1909. 

179.  THE  VALE.   Pen  drawing.    Signed  with  the  artist's  blind  stamp. 

Framed. 

180.  LANDSCAPE.    Etching.  Signed. 

181.  LANDSCAPE.   Etching.  Signed. 

CHILDE  HASSAM. 

182.  AVENUE  OF  THE  ALLIES.    Reproduced  in  colors.  Signed 

proof.  Framed. 
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NORMAN  HIRST. 
Contemporary  English  Mezzotint  Engraver. 

183.  AN  ENGLISH  BEAUTY.  Signed  proof.  Gilt  frame. 

184.  AN  ENGLISH  BEAUTY.  Signed  proof.  Gilt  frame. 

185.  AN  ENGLISH  BEAUTY.  Signed  proof.  Gilt  frame. 

186.  AN  ENGLISH  BEAUTY.  Signed  proof.  Gilt  frame. 

187.  AN  ENGLISH  BEAUTY.  Signed  proof.  Gilt  frame. 

MALVINA  HOFFMAN. 

188.  PAVLOWA.    Lithograph,  in  brown  and  white.    Signed.  Folio 

Framed. 

CHARLES  HUNT. 

189.  BENDIGO  (William  Thompson,  Champion  Pugilist  of  England). 

Engraving.    Printed  in  color. 

S.  ISHIDA. 
Japanese  Water  Color  Artist. 

190.  JAPANESE  LANDSCAPE.    Water-color.    Framed  in  Japan, 

oak  and  gold. 

ERNEST  JACKSON. 

191.  DEFENCE    AGAINST    AGGRESSION— ENGLAND  AND 

FRANCE,  1914.  Lithograph  in  colors.  Large  folio.  Signed 
proof. 

J.  P.  JACKSON. 

192.  SUNSET  GLOW.   Water-color.    Dated  1856.    Framed  in  gold. 

CHARLES  JACQUE. 

193.  LA  GARDEUSE  DE  DINDONS;  Paysags.   Framed.  (2) 

JULES  JACQUET. 

194.  1807.  THE  BATTLE  OF  FRIEDLAND.    After  the  painting 

by  Meissonier  in  the  Metropolitan  Museum  of  Art.  Japan  proof, 
signed  by  Meissonier  and  by  Jackson.  Folio.  Mounted  and 
with  mat. 

Only  a  small  number  issued  and  now  scarce.    A  famous  engraving 
by  the  greatest  engraver  of  Napoleonic  subjects. 

JULES  JACQUEMART. 

195.  LA  CANNE  DE  M.  DE  BALZAC ;  E.  J.  Poynter,  a  Wine  Glass ; 

C.  A.  Vandenhoef,  Beached  Boats.  Proof  etchings.  From 
Seymour  Haden's  collection  with  his  initials.  (3) 

196.  TITLE-PAGE  FOR  "COMPOSITIONS  DE  FLEURS ;"  Herk- 

OMER,  Invitation  Card.  Etchings.  From  the  Seymour  Haden 
collection,  initialled  by  him.  (2) 
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LOUIS  JIMENIZ. 
French  Water-Color  Artist. 

197.  SPANISH  DANCER.  WalcM-color. 

198.  VIOLETS.  Water-color. 

THOMAS  JOHNSON. 

199.  ABRAHAM  LINCOLN.   Elchinj?.    Signed  remarque  proof. 

HENRI  JOURDAIN. 
An  Eminent  Water-Color  Artist 
of  the  Modern  French  School. 

200.  LANDSCAPE.    Water-color.  Signed. 

201.  LANDSCAPE.    Water-color.  Signed. 

G.  L.  KIERS. 
Dutch  Water-Color  Artist. 

202.  WINDMILL  IN  HOLLAND.    Water-color.  Signed. 

ELDRIDGE  KINGSLEY. 

203.  THE  MUSHROOM  GATHERERS  and  two  other  painted  wood- 

cuts of  landscapes.    China  proofs.    Sm.  4to.  (3) 

L.  KRATKE. 

204.  YOU  DIRTY  BOY !    Etching,  after  painting  by  Seignac.  Re- 

marque proof  on  parchment  signed  by  both  painter  and  etcher. 

JOHN  LA  FAROE. 
Modern  American  Painter, 

205.  THE  GIANT  AND  THE  TRAVELLERS.    Woodcut  by  John 

La  Farge,  1866.  Sm.  4to.  Japanese  cedar  frame.  Very  early 
work,  very  rare. 

206.  NATEA  DANCING  THE  SITTING  SIVA.   Samoa,  1891.  Re- 

production of  a  drawing,  very  limited  issue.  Sm.  4to,  grey 
Japanese  cedar  frame. 

207.  SIFA  DANCING  THE  SITTING  SIVA.    Samoa,  1891.  Re- 

production of  a  drawing,  very  few  made.  Sm.  4to,  Japanese 
cedar  frame. 

208.  "NOLI  ME  TANGERE."    Signed  wood  cut  by  C.  A.  Powell 

after  the  painting  in  St.  Thomas'  Church  destroyed  by  fire.  Sm. 
folio,  china  proof ;  Portrait  of  La  Farge's  Wife,  1877  (very  few 
issued,  after  a  crayon).    Framed.  (2) 

209.  MORNING  FOG  IN  KYOTO,  Avenue  to  the  Temple  of  lyeyasu. 

Fujiyama  from  Kamkara  Beach,  another  group,  similar.  Sm. 
4to.  (20) 

210.  LAKE  UYENO  PARK:  Geisha,  Cryptomeria  Avenue  and  other 

proof  woodcuts,  some  on  China  paper  after  La  Farge  drawings. 
Sm.  4to.    (23)  • 
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SECOND   SESSION— 111-418. 


MAXIME  LALANNE  (1827-1886). 
Distinguished  French  Painter- Etcher. 

211.  EN  SUISSE.    Original  drawing. 

212.  FOREST.    Original  drawing. 

213.  CASTLE  OF  BOURBON-BASSET.   Original  drawing. 

214.  ROUEN.   Original  drawing. 

215.  LES  ROCHERS  NOIRS.     Original  drawing  for  his  famous 

etching. 

GIOVANNI  LANFRANCO. 
Celebrated  Italian  Painter,  1581-1547.  Executed 
the  Frescos  in  the  Farnese  Palace. 

216.  PEN  AND  WASH  DRAWING.    Moses  with  the  tablet  of  the 

law.    7^  X  4}i  in.  Framed. 

Lanfranco's  paintings  of  Moses  are  in  the  Quirinal,  Rome. 

C.  LEANDRE. 

217.  PIERROT  AND  PIERRETTE.     Lithograph  in  tints.  Large 

folio.    Framed.    Proof.  1906. 

ALPHONSE  LEGROS  (1837-1911). 
French  Painter-Etcher. 

218.  PORTRAIT  OF  SIR  EDWARD  POYNTER.   Etching.  Signed. 

219.  PORTRAIT  OF  D.  M.  J.  DALOU.  Etching. 

220.  ENVIRONS  DE  BOULOGNE.    Etching.  Signed. 

AUGUST  LEPERE. 
Contemporary  French  Wood- Engraver  and  Etcher. 

221.  LE  POMMIER  MORT.    Etching.    Signed.    Proof  No.  10  of 

thirty-five. 

222.  LA  MAI  SON  DU  BUCHERON.   Etching.    Signed.    Proof  No. 

13  of  fifty. 

223.  JAVELLES  DE  SEIGLE.    Etching.    Signed.    Proof  No.  26  of 

fifty. 

224.  LA  MOULIN  A  LIDOR.    Etching.    Signed.    Proof  No.  35  of 

fifty. 
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LEPERE— Continued. 

225.  LE  POULAILLER  ATTRAPE  LA  PLUS  GRASSE.  Etching. 

Signed.   Proof  No.  18  of  fifty. 

226.  LA  ROUTE  DE  LA  JIOUSSOYE.    Etching.    Signed.  Proof 

No.  30  of  fifty. 

227.  LES  ARBRES  TORDUS.    Etching.    Signed.    Proof  No.  10  of 

fifty. 

DANIEL  LERPINIERE  (1745-1785). 
Landscape  Engraver. 

228.  THE  STORM.   Engraving,  after  Vernet.   Proof  before  letters. 

F.  LETEURTRE. 

229.  NOTRE  DAME.  Water-color. 

E.  S.  LUMSDEN. 
Contemporary  English  Etcher. 

230.  VIEW  OF  A  CITY.   Etching.    Signed.   Framed  in  black. 

JAMES  McBEY. 
Contemporary  Scotch  Painter-Etcher. 

231.  THE  CARPENTER  OF  HESDEN.   Etching.  Signed. 

232.  BREAD  MARKET,  TETUAN.   Etching.  Signed. 

D.  SHAW  MACLAUGHLIN. 
Contemporary  American  Etcher. 

233.  A  TREVISO  CANAL.    Etching.  Signed. 

234.  TIVOLI.    Etching.  Signed. 

235.  SIENA.   Etching.  Signed. 

236.  PONTE  TICINO.    Etching.  Signed. 

237.  CORNISH  ELMS.   Etching.  Signed. 

238.  EVENING  SHADOWS.   Etching.  Signed. 

239.  BOATS  AT  A  MOORING.   Etching.  Signed. 

240.  ST.  SERVIEN,  PARIS.    Etching.  Signed. 

M.  LOUISE  MACLAUGHLIN. 
Contemporary  American  Artist. 

241.  WATER  COLOR  DRAWING.   The  Sea. 

242.  WATER  COLOR  DRAWING.   Does  Kitty  like  sugar? 

F.  MARRIOTT. 
Contemporary  English  Painter-Etcher. 

243.  MARIA  DELLA  SALUTE.    Etching.    Proof  printed  in  color. 

Signed.    Framed  in  gold. 
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MORTIMER  MENPES. 
Contemporary  English  Etcher. 

244.  RIVER  SCENE,  CHINA.   Etching.    Signed.    Framed  in  gold. 

CHARLES  MERYON  (1821-1869). 
Celebrated  French  Etcher. 

245.  ARMS  OF  THE  CITY  OF  PARIS.    (W.  5.)    Etching.  Pub- 

lished state. 

246.  LE  STRYGE  (7).  Etching. 

247.  LE  TOMBEAU  DE  MOLIERE  (23).  Etching.  Published  state. 

248.  LA  RUE  DES  TOILES  A  BOURGES  (35).    Etching.  Pub- 

lished state. 

249.  OCEANIE,  PECHE  AUX  PALMES  (W.  41).   Etching.  Sec- 

ond state. 

250.  LOUIS  XI  RECEIVING  A  PRINTER  (82).    Etching  after  a 

French  miniature  in  the  Niel  collection.    Published  state. 

251.  TOURELLE,  RUE  DE  L'ECOLE  DE  MEDECINE.  Etching. 

Ninth  state.    Framed  in  black  and  gold. 

HENRY  MEYER  (1782-1847). 
Mezzotint  Engraver. 

252.  MOTHER  AND  CHILD.    Mezzotint.    Fine  proof  before  all 

letters. 

L.  MIELZINER. 

253.  GENERAL  JOHN  J.  PERSHING.    Lithograph  portrait.  Signed 

proof ;  accompanied  with  a  facsimile  of  Gen.  Pershing's  letter 
stating  he  considers  it  a  fine  portrait.  4to. 

LAWRENCE  MILNER. 
Contemporary  Mezzotint  Engraver. 

254.  LADY  CASTLEREAGH.    Mezzotint,  printed  in  color.  Signed. 

Framed  in  gold. 

V.  AND  J.  MINDELEFF. 

255.  ORCHIDS.    Water-color.    Signed.    Framed  in  gold. 

MISCELLANEOUS  ETCHINGS. 

256.  VOLKMAR  (G.),  Ducks;  HERVIER,  Boats  on  the  beach;  etc. 

Framed.  (5) 

257.  RIDLEY,  Braham  Harbor;  REMBRANDT,  Leaning  on  a  stone 

sill,  reproduction;  etc.    Framed.  (5) 

258.  VEYRASSAT  (J.),  The  Ferry-boat ;  HOLE  (W.),  He  is  coming, 

after  Maris ;  etc.    Framed.  (5) 

259.  MILLET  (J.  F.),  Facsimile  of  a  drawing,  a  peasant  woman 

seated;  JACQUE  (L.),  River  scene;  etc.    Framed.  (5) 
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ALBERT  MOORE. 
260.    DRAPERY  STUDY.    ()iij,nnal  drawing. 


CHARLES  O.  MURRAY. 

261.  LADIES  AND  (iKNTLEMI<:N.    Etching,  after  Sadler.  Re- 

marque proof,  signed  by  both  painter  and  etcher.  Framed  in 
mahogany. 

NAPOLEON  I. 
A  Collection  of  Rare  Portraits 
and  Events  in  His  Life. 

262.  BONAPARTE:  General  en  chef  de  I'armee  dTtalie ;  ROSE 

JOSEPHINE  BONAPARTE,  nee  de  la  Pagerie.    Profile  busts. 
Dessine  d'apres  nature  et  Gravee  en  1796.    Sm.  4to.  (2) 
Scarce  and  early  stipple  engravings. 

263.  NAPOLEON  AT  MALM AI SON.    Full-length,  the  Chateau  in 

the  background.  Painted  by  Isabey  at  Malmaison.  Engraved 
by  Lingee  and  Godefroy.   Folio.    1803.  Matted. 

One  of  the  mo?t  famous  and  best  of  the  early  portraits  of  Napoleon. 
Fine  impression. 

264.  BONAPARTE.    Full  length.    Directory  costume,  the  smoke  of 

battle  in  the  background.    Fragonard  Fils,  del.    Alix,  sculp. 
Mezzotint.    Folio.    Mounted  and  with  mat. 
A  very  scarce  and  early  portrait. 

265.  NAPOLEON.     Full   bust,   Directory  period.     Mezzotint  (by 

Hodges?).   Folio,  no  margin,  and  with  some  small  repairs. 

266.  NAPOLEON.    Full-length  on  horseback,  followed  by  his  gen- 

erals, on  the  battlefield.  Aquatint  by  Jazet.  Large  folio.  Proof 
before  all  letters. 

267.  BONAPARTE.    Full-length  in  Directory  costume.    Dessine  par 

J.  Guerin.  Aquatint  by  L.  Ebner.  Large  folio.  Scarce  and  early 
portrait. 

268.  ADIEUX  DE  FONTAINEBLEAU.   Painted  by  Horace  Vernet. 

Aquatint  by  Jazet.  Large  folio.  In  colors,  with  mat.  (A  tear 
repaired.) 

269.  NAPOLEON  LE  GRAND.   Equestrian  portrait,  above  the  Angel 

of  Victory  with  laurel  wreath  and  palm  branch.  Dessine  par 
Carle  Vernet.    Grave  par  Simon. 

270.  CAMPAGNE  DE  FRANCE.   Napoleon  steadying  the  Old  Guard. 

Aquatint  by  Jazet.  In  colors.  With  French  mat.  Fine  impres- 
sion and  coloring.  Folio. 

271.  NAPOLEON.    Equestrian,  in  a  landscape,  a  line  of  troops  in  the 

rear.  Lithograph  after  Horace  Vernet  by  Marin-Lavigne.  Open 
letter  proof.    Large  folio. 
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NAPOLEON  I.— Continued. 

272.  THE  SAME  DESIGN,  ON  A  SMALLER  SCALE.  Lithograph 

4to. 

273.  NAPOLEON  A  SAINTE-HELENE.   Peint  par  Paul  Delaroche. 

Lithographic  par  C.  Fuhr.    Large  folio. 

274.  NAPOLEON  ET  SON  FILS.    Napoleon  seated  in  his  study,  the 

young  King  of  Rome  asleep  on  his  knees.  Aquatint  by  Six- 
deniers.    Large  folio. 

275.  NAPOLEON  WITH  HIS  GENERALS.    Equestrian  portraits. 

Peint  par  D.  Mouton.  Lithograph  par  Marin  Lavigne.  Large 
folio.  Matted. 

276.  (NAPOLEON.)    As  Emperor,  full  length,  standing  on  the  sum- 

mit of  a  rock,  clouds  of  smoke  in  the  background.  Proof  litho- 
graph before  title  or  artists.  4to. 

A  very  fine  portrait  and  example  of  lithography,  probably  about 
1820-30. 

277.  N.  BONAPARTE  PER.  CONSUL.    Bust,  Directory  costume. 

Peint  par  Bailer-Dalbe.   Grave  par  F.  W.  Netting.    Stipple.  4to. 

278.  DIVORCE  DE  LTMPERATRICE  JOSEPHINE.    Peint  par 

H.  Schopin.   Aquatint  par  Jazet.   Large  folio. 

279.  NAPOLEON  ON  THE  BELLEROPHON.    Painted  by  W.  Q. 

Orchardson.   Etched  by  L.  J.  Steele.   Large  folio. 

280.  AFTER  WATERLOO.   After  A.  C.  Gow.   Signed  proof  on  India 

paper.    Large  folio. 

281.  KING  OF  ROME  (THE).    Youthful  portrait,  bust,  in  uniform. 

Painted  by  Gerard.  Engraved  by  Lignon.  4to.  The  same,  full 
length,  as  a  young  man  in  uniform.  Aquatint  by  Cruikshank. 
1828.  (2) 

282.  NAPOLEON.    Bust  engraved  by  Leroux ;  bust  in  royal  robes  en- 

graved by  Bouilliard  ;  bust  as  First  Consul,  mezzotint  by  Turner 
after  Phillips;  L'Espoir  de  la  Posterite  (King  of  Rome  in  his 
cradle  with  the  Emperor  and  Josephine),  engraving  by  Gode- 
froy;  photograph  of  a  marble  statue.  (5) 

283.  NAPOLEON  AT  WATERLOO.    Engraved  after  Bromley  by 

Rogers;  1814,  reproduction  of  Jacquet's  engraving;  etc.  (6) 

284.  JOSEPH  BONAPARTE,  KING  OF  SPAIN.    Full  length,  in 

royal  robes.  Painted  by  Gerard.  Engraved  by  Pradier,  1813. 
Folio.    Corner  repaired. 

285.  MURAT.    Lithograph  by  Grevedon,  fine  impression;  GENERAL 

HOCHE,  engraved  by  Josi,  1798.  (2) 
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NAPOLEON  I.— Continued. 

286.  BUONAPARTE,  GENERAL  EN  CHEF  DE  E'ARMEE  D'- 

ITALIE.  Equestrian.  Chs.  Vernet,  del.  Darcis,  .sculp.  Stip- 
ple.   Sm.  folio.    Brilliant  impression  of  a  rare  early  portrait. 

287.  LA  PAIX,  L'ABONDANCE  ET  LA  LIBERTE  DES  MERS. 

Napoleon  as  First  Consul  in  a  Roman  chariot,  with  allegorical 
figures.   Rare  early  engraving  by  Bonneville.   4to.  Colored. 

288.  LE  TRIOMPHE  DES  ARMEES  FRANCAISES.  Napoleon, 

Hoche,  Pichegru  and  Moreau  tearing  the  map  of  Europe  in 
pieces.  Stipple  engraving  by  Monsaldy.  Folio.  (Paris  about 
1798.) 

289.  (NAPOLEON).    Bust,  life  size  as  Emperor.    Etching,  unsigned 

India  proof,  with  remarques.    Large  folio. 

290.  STE.  HELENE.    Lithographie  par  Lacroix  de  Nismes  d'apres 

son  tableau.  Folio. 

29L    (NAPOLEON).    As  Emperor.    Full  length.    Drawn  and  en- 
graved by  P.  L.  Jonxis  of  Utrecht.    Sm.  folio. 

292.  J'ATTENDAIS.    15  Octobre  1840.    Napoleon  on  a  rock  in  mid- 

ocean.  Lithograph  by  F.  Grenier.  India  proof,  with  the  artist's 
stamp.  Folio. 

293.  LE  SONGE.    Napoleon  in  St.  Helena  dreaming  of  1798.  Litho- 

graph by  Delpech.    Proof  on  China  paper.  4to. 

294.  LES  MAGISTRATS  DE  BERLIN,  OFFRENT  LES  CLEFS 

DE  LA  VILLE  A  SA  MAJESTE.  Line  engraving  by  Chereau 
about  1806.  Colored. 

295.  MAGNANIMITE  DE  L'EMPEREUR  ENVERS  LA  PRIN- 

CESSE  D'HATZFELD.  Contemporary  (1806)  line  engraving, 
colored;  the  same  subject,  Mezzotint,  proof  before  all  letters.  (2) 

296.  SECOND  FUNERAL  OF  NAPOLEON.    A  series  of  twelve 

lithographs,  from  the  disinternment  in  St.  Helena  to  the  burial 
in  the  invalides,  with  the  funeral  car,  procession,  etc.  Litho- 
graphs by  Monthelier  and  others.  (12) 

297.  BATAILLE  DE  MONDOVI.    Dessine  par  Thomas.    Grave  par 

Aubry.  Folio.  A  rare  contemporary  engraving  of  one  of  the 
earliest  victories  of  Napoleon. 

298.  BATTLE  OF  FRIEDLAND.    Dessine  par  Nodet.    Grave  par 

Le  Beau.  Folio.  The  Same  Subject,  engraved  by  Swebach. 
(2) 

299.  BIVOUAC  DE  L'EMPEREUR,  MARS  1.  1815.  aquatint  by 

Levachez;  Second  Vue  du  Champ-de-Mai,  by  Alix;  Austerlitz, 
by  Duplessis-Bertaux ;  Monument  at  Verona  to  Napoleon.  (4) 
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NAPOLEON  I.— Continued. 

300.  BUST  PORTRAITS.    Engraved  by  Vauthier,  and  brother,  ui 

signed  stipples;  miniature  portrait  with  Louis  XVIII  on  the  sar 
sheet,  signed  "H."  (3) 

301.  BATAILLE  DE  WAGRAM.    Bv  Grenier  with  two  others  by  tl 

same:  NAPOLEON  MARCHING  THROUGH  THE  SANE 
OF  SYRIA,  after  Vernet.    Lithographs.  (4) 

302.  (VENDOME  COLUMN.)  A  LA  MEMOIRE  DE  LA  GRAND 

ARMEE.  View  of  the  column,  and  of  all  the  bas-reliefs  and  tl 
original  figure  of  Napoleon,  with  descriptive  text.  Large  fol 
lithographed  by  Martenot. 

303.  (VENDOME  COLUMN.)    Etching  by  Duplessis  Bertaux  ar 

Courbe,  1810,  showing  its  completion  and  removal  of  the  sea 
folding.    La  Colone,  colored  wood-cut  poster.    Folio.  (2) 

304.  MARSHALS  AND  GENERALS.    Three  engraved  sheets  I 

Bovinet  containing  75  oval  medallion  heads  of  the  Marshals  ar 
Generals  of  Napoleon.  (3) 

305.  PHOTOGRAPHS.   From  famous  paintings  of  Napoleonic  scene 

(11).  Portrait,  after  Grasset,  published  by  the  Century  Cc 
eight  copies,  one  in  colors. 

306.  RUSSIAN  TROOPS.    A  series  of  twelve  etchings,  showir 

troops  of  the  Napoleonic  period,  by  J.  A.  Klein,  Nurnberg,  182 

WILLIAM  NICHOLSON. 

307.  THE  END  OF  THE  WAR.    Lithograph  in  color.    Large  foli. 

Signed  proof. 

J.  C.  NICOLL. 

308.  MARINE.   Proof  etching  marked  "Trial  Proof." 

LOUIS  ORR. 

309.  STE.  SULPICE.    Etching.    Trial  proof.    Signed.    Framed  i 

mahogany. 

NAVAL. 

310.  UNITED    STATES    MAIL    STEAMSHIP  "ATLANTIC 

Drawn  by  S.  Walters,  Liverpool.  Published  by  Ackermani 
London,  1850.    Lithograph  in  colors.  Folio. 

C.  PALIANTI. 
Italian  Water-Color  Artist. 

311.  LANDSCAPE.    Water-color.  Signed. 

312.  THE  LAKE.    Water-color.  Signed. 

SAMUEL  PALMER  (1805-1881). 
Celebrated  Water-Color  Painter  and  Etcher. 

313.  LANDSCAPE.  Water-color. 
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JOSEPH  PENNELL. 
Celebrated  American  Illustrator,  Etcher,  and  Lithographer. 

314.  UNDER  THE  SCHUYLKILL  BRIDGES."  EtchingT  Signed^ 

315.  LAST  OF  THE  SCAFFOLDING.   Etching.  Signed. 

316.  CHESTNUT  STREET  BRIDGE,  PHILADELPHIA.  Etching. 

Signed. 

317.  WATER    STREET    STAIRS,    PHILADELPHIA.  Etching. 

Signed. 

318.  -  AT  LYNCHBURG,  VIRGINIA.    Etching.  Signed. 

319.  THE  THAMES  FROM  RICHMOND  HILL.   Etching.  Signed. 

320.  LION  BREWERY.   Etching.  Signed. 

321.  ST.  PAUL'S  INTERIOR.   Etching.  Signed. 

322.  TOWER  OF  ST.  GERMAIN.    Original  drawing.    Framed  in 

black.  Signed. 

323.  HOLE  IN  THE  GROUND.    Etching.  Signed. 

324.  LOWER  NEW  YORK.   Etching.   Signed.   Framed  in  black  and 

gold. 

325.  THE  SHAFT.  Etching.  Signed. 

326.  THE  THAMES  BELOW  RICHMOND.    Etching.  Signed. 

327.  GATEWAY  INTO  LOCHES.   Pen  drawing.   Folio.  Framed. 

A  picturesque  scene  and  an  excellent  specimen  of  a  finished,  draw- 
ing by  the  artist. 

PHOTOGRAPHS. 

328.  LAND  OF  TEMPLES.   Framed  in  gray  oak. 

329.  NOTRE  DAME,  CATHEDRAL.   Framed  in  oak. 

PIGAL. 

330.  FOUR  FRENCH  COLOR  PRINTS,  "La  Fin  du  Bal,"  "Helas !", 

"Qu'il  il  est  Aimable,"  and  "Ah,  je  ne  I'aurai  pas !"  Lith.  de 
Langlume  a  Paris.    Sm.  4to,  gilt  frames.  (4) 

CHARLES  A.  PLATT. 
Contemporary  American  Painter,  Etcher,  and  Architect. 
One  of  the  Foremost  Landscape  Architects  in  America. 

331.  CHARLES  RIVER.    Signed.    Framed  in  oak. 

332.  AN  INLAND  PORT.   Etching.   Signed.   Framed  in  oak. 

333.  SHANTIES.    Etching.    Signed.    Framed  in  oak. 

334.  NAPLES.    Etching.    Signed.    Framed  in  oak. 
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PLATT— Continued. 

335.  HARTFORD  BRIDGE.   Etching.    Signed.   Framed  in  oak. 

336.  BUTTERMILK  CHANNEL.   Etching.   Signed.   Framed  in  oak. 

337.  BRITTANY  TREES.   Etching.    Signed.    Framed  in  gold.  Fine 

early  proof  from  the  artist's  own  collection  and  bearing  his  stamp. 

PORTFOLIO  FOR  PRINTS. 

338.  A  LARGE  PORTFOLIO  FOR  PRINTS.    Suitable  for  the 

largest  size  prints,  cloth  back  and  corners. 

JOSEPH  B.  PRATT. 

339.  MEZZOTINT.    Signed.    Framed  in  gold. 

340.  MEZZOTINT.    Signed.    Framed  in  gold. 

J.  LUMSDEN  PROPERT. 

341.  CHISWICK.    Etching.    Signed  proof. 

GEORGE  PRYSE. 

342.  RETREAT  OF  THE  SEVENTH  DIVISION  AND  THIRD 

CAVALRY  ON  YPRES.  Lithograph.  Large  folio.  Signed 
proof. 

343.  BRITISH  CAVALRY  BIVOUAC  DURING  THE  BATTLE 

ON  THE  AISNE.    Lithograph.    Large  folio.    Signed  proof. 

344.  THE  FALL  OF  OSTEND;  THE  DIGUE  DURING  THE 

EMBARKATION  OF  THE  NAVAL  DIVISION  FROM 
ANTWERP.    Lithograi^h.    Folio.    Signed  proof. 

345.  THIRD  CAVALRY  DIVISION  IN  GHENT,  OCT.  12,  1914. 

Lithograph  in  colors.    Folio.    Signed  proof. 

346.  A  STRETCHER  PARTY  IN  CHAMPAGNE,  SEPT.  28,  1914. 

Lithograph.    Signed  proof. 

347.  FALL  OF  OSTEND:  SCENE  IN  THE  GARE  MARITIME. 

Lithograph  in  colors.    Signed  proof. 

348.  HOMELESS.    Lithograph.    Signed  proof. 

HERBERT  PULLINGER. 

349.  THE  SHIP  YARD.   Lithograph.    Signed  proof.   Large  folio. 

H.  MACBETH-RAEBURN. 
Contemporary  English  Etcher. 

350.  ST.  PAUL'S.    Etching.  Signed. 

351.  ETON  COLLEGE.    Etching.  Signed. 
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LOUIS  RAEMAKERS. 
Dutch  Artist,  Celebrated  For  His  War  Pictures. 

352.  CHRIST  DRIVING  OUT  THE  CENTRAL  POWERS  FROM 

THE  TEMPLE  OF  HUMANITY.  Signed  proof;  FOLLOW- 
ING THE  FLAG.    In  colors.    Large  folio.  (2) 

RAFFET. 

353.  LA  PENSEE.    Napoleon  in  thought  .seated  by  a  fire  in  a  hut. 

Lithograph.    Rare  original  inipre.s.sion.    Sm.  4to.  ^ 

From  the  Latta  collection.    This  print  is  referred  to  by  Beraldi  as 
one  of  RafTet's  masterpieces. 

354.  VIVE  L'EMPEREUR  (LUTZEN,  1813).    The  wounded  rising 

to  cheer  the  Emperor  as  he  gallops  through  the  troops.  Litho- 
graph. 

From  the  Latta  collection. 

355.  (NAPOLEON.)    Napoleon  on  Marengo,  two  aides  behind,  the 

Old  Guard  in  the  background.  Lithograph.  Rare  original  im- 
pression.   Sm.  4to. 

From  the  Latta  collection. 

REMBRANDT  VON  RIJN  (1607-1669). 
Celebrated  Dutch  Painter  and  Etcher. 

356.  CHRIST  PRESENTED  TO  THE  PEOPLE.    Etching.  Very 

fine  impression  and  in  perfect  condition. 

357.  ABRAHAM  FRANCE.  Etching.  Very  fine  impression.  Framed 

in  black. 

358.  DEATH  OF  THE  VIRGIN.    Etching.    Fine  impression  and  in 

perfect  condition. 

359.  LANDSCAPE  WITH  A  COW  DRINKING.  (B.  237.)  Etching. 

FREDERICK  REMINGTON. 

360.  INITIAL  LETTER  TO  CATTLE  COUNTRY.   Original  draw- 

ing.  Framed  in  oak. 

AUGUSTE  RENOIR. 

361.  LA  BAIGNEUSE.   Original  etching.  8vo. 

LEON  RICHTEN. 

362.  PORTRAIT  OF  THOMAS  CARLYLE.   Original  drawing.  . 

CHARLES  RICKETTS. 

363.  ITALIA  REDENTA.   Lithograph  in  colors.   Large  folio.  Signed 

proof. 

BOARDMAN  ROBINSON. 

364.  AN  EDITOR  RESIGNS  (THEODORE  ROOSEVELT).  Draw- 

ing in  charcoal  and  ink.  Folio. 
Framed. 


ROBINSON— Continued. 

365.  FRANCIS  JOSEPH  OF  AUSTRIA  AT  THE  TOMB  OF 

FRANZ  FERDINAND.  Drawing  in  charcoal  and  ink.  Folio. 
Framed. 

THOMAS  ROWLANDSON  (1756-1827). 
Celebrated  English  Designer  and  Etcher  of  Caricatures. 

366.  FIGURE  STUDY.    Original  drawing. 

LOUIS  RUET. 

367.  LOST  GAME.    Etching,  after  Meissonier.    Signed.  Remarque 

proof  on  parchment. 

W.  RYLAND. 

368.  JUDGMENT  OF  PARIS.   Engraving,  after  Angelica  Kauffman. 

Printed  in  sepia.    Cut  close. 

ROELANT  S  A  VARY. 

369.  LANDSCAPE  WITH  STONE  BRIDGE.    Original  drawing. 

WILLIAM  SAY  (1768-1834). 
Pupil  of  James  Ward. 

370.  THE  ROADSIDE.    Mezzotint  after  W.  Owen.    Fine  open  let- 

ter proof. 

H.  W.  SCHWEICKHARDT  (1746-1797). 

37L    STUDY  OF  A  YOUNG  BULL.    Original  drawing. 

SHAKESPEARE.  ETC. 

372.  TO  THE  MEMORY  OF  SHAKESPEARE.  Oval  view  of  Strat- 

ford surrounded  by  32  small  medallions  of  scenes  from  the  plays : 
Martha  Washington,  bust  engraved  by  Buttre.  (2) 

SHEPPERSON. 

373.  THE  CONVALESCENTS.    British  soldiers  in  a  country  man- 

sion.   Lithograph.    Signed  proof. 

EVERETT  SHINN. 
American  Contemporary  Painter. 

374.  PASTEL.    The  Ballet,  in  colors.    Signed  and  dated  1904.  (Silt 

frame. 

T.  F.  SIMON. 

375.  CHURCH  AT  RONDA.   Original  drawing. 

J.  R.  SMITH  (1752-1812). 
Painter  and  Mezzotint  Engraver. 

376.  NATURE.    (LADY  HAMILTON.)    Mezzotint,  after  painting 

by  Romney.    Printed  in  color.    Framed  in  gold. 

377.  SOPHIA  WESTON.    Mezzotint,  after  painting  by  J.  Hoppner. 

Printed  in  color.   Framed  in  gold. 
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SPORTING  PRINTS. 

378.  BACHELOR'S  IIAIJ.    'Ihrec  Fox  iiimting  scenes;  The  Meet, 

etc.  Painted  by  F.  C".  Turner.  Lithographed  in  colors  by  T. 
Fairland.    Folio.  (3) 

379.  ASCOT.    The  Race  for  the  Emperor's  Cup,  1846.    Painted  by 

George  Tattersall.  Engraved  by  J.  Harris.  Aquatint  in  colors. 
Folio.    London,  1846. 

380.  EPSOM.    The  Race  for  the  Derby,  1846.    Painted  by  George 

Tattersall.  Engraved  by  J.  Harris.  Aquatint  in  colors.  Folio. 
London,  1846. 

FERDINAND  SCHMUTZER. 

381.  AUGUSTUS  BRIDGE,  DRESDEN.    Etching  and  dry-point. 

Signed  proof.  Framed. 

T.  STEINLEN. 

382.  FAN  DESIGN.    Summer  at  the  seashore.    Lithograph  in  colors. 

Proof  before  letters.    Folio.  Framed. 

383.  DRIVEN  OUT  BY  THE  GERMANS.    Lithograph.  Large 

folio. 

ROBERT  STERL. 

384.  VON   SCHUCH.     Musical  conductor,  Dresden.  Lithograph. 

Signed  proof.  Framed. 

JACQUES  J.  TISSOT. 
French  Artist  Noted  For  His  Dry-Point  Work. 

385.  OCTOBER.    Etching.    Trial  proof.     Second  taken  from  the 

plate.   Washed  with  India  ink  by  the  artist. 

386.  AT  THE  WINDOW.   Etching.  Signed. 

387.  THE  ELDER  SISTER.   Etching.  Signed. 

388.  THE  FIRST  PAIR  OF  BREECHES.  Etching. 

P.  W.  TOMPKINS  (1760-1840). 
English  Stipple  Engraver.    Pupil  of  Bartolozzi. 

389.  AFFECTION.    Stipple  engraving  after  a  drawing  by  Conyers. 

Open  letter  proof. 

VAUGHAN  TROWBRIDGE. 

390.  LES  CAPPUCCINI,  AMALFI.    Etching.    Printed  in  color. 

Proof  No.  35  of  sixty-five.   Signed.   Framed  in  gold. 

CHARLES  TURNER. 

391.  THE  OLD  MILL.    Original  drawing.    From  the  Stokes  collec- 

tion. 

392.  PEMBURY  MILL,  KENT.   Original  drawing.   From  the  Stokes 

collection. 
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VANDYCK. 

393.  JACOBUS  SALLOT.    Engraved  by  Vorsterman.  4to. 

"    •  JAN  VAN  HUYSUM. 

394.  FLOWER  PIECE.    Original  clrawinsf. 

EVERT  VAN  MUYDEN. 
Contemporary  Swiss  Painter- Etcher. 

395.  LIONESS  AND  CUBS.    Etching.    Signed.    Framed  in  oak. 

396.  BENGAL  TIGERS.    Original  water-color. 

DANIEL  A.  VERESMITH. 

THE  RUINED  HOME.  Lithograph.  Large  folio.  Signed  proof. 

QUEEN  VICTORIA. 

TWO  PLATES  OF  SKETCHES.   Etchings.   Dated  1845. 

JACQUES  VILLON. 

399.  WOMAN  WITH  A  DOG,  dry-point;  KERR-LAWSON,  the 

Stonecutter,  lithograph.    Signed  proof.  (2) 

WILLIAM  WALKER. 
Contemporary  English  Etcher. 

400.  STE.  SULPICE,  PARIS.    Etching.  Signed. 

CHARLES  WALTNER. 
Distinguished  19th  Century  French  Reproductive  Etcher. 

401.  HARMONY.    Etching.    Remarque  proof.  Signed. 

402.  PORTRAIT  OF  SAMUEL  COUSINS.   Etching.    Signed  proof 

on  parchment. 

WAR  PRINTS. 

403.  LES  PIRATES  DE  LA  MER.    Lithograph  by  Abel  Faivey 

Signed.    French  poster,  by  Poulbot.  (2) 

HERMAN  A.  WEBSTER. 
Contemporary  American  Etcher. 

404.  CORTLANDT  STREET.   Etching.  Signed. 

405.  SPITALPLATZ.    Etching.  Signed. 

FRANSI  WEINECK. 

406.  MORGNAGNA.   Drawing  in  charcoal  and  color.  4to.  Gilt  frame. 

Exhibited  at  Vienna  Secession,  1913. 

JAMES  A.  McNeill  whistler. 

407.  DRAWING  IN  CHALK  ON  BROWN  PAPER.    Study  of  a 

young  woman,  standing  and  slightly  leaning  forward,  hand  to 
.~^'r-  face,  her  bodice  drawn  and  skirt  outlined,  the  face  indicated. 
About  5x3  in.  Framed. 

Possibly  a  study  of  his  model  "Tillie''  the  attitude,  with  the  excep- 
^:<;-\      tion  of  the  arms  and  hands,  being  the  same  as  the  dry-point.  Good 
examples  of  Whistler's  drawings     are  becoming  very  rare.  With 
Graves'  certificate. 
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WHISTLER— Continued. 

408.  LA  RETAMEUSE.  Etching.  Second  state.   (K.  14.) 

409.  SEYMOUR  STANDING  UNDER  A  TREE.  Etching.  Second 

State.  (K.  31.) 

410.  BIBI  VALENTIN.  Etching. 

411.  PORTRAIT  OF  THE  ARTIST.    Etching.    Framed  in  black. 

(K.  172.) 

412.  THOMAS  CARLYLE.   Fine  reproduction  in  colors  of  the  orig- 

inal. Folio.  Gilt  moulded  frame. 

SIR  DAVID  WILKIE  (1785-1841). 

413.  SKETCH  MADE  IN  AMSTERDAM,  1816.  Original  drawing 

WILLIAMS. 

414.  CAPTAIN  ROBERT  BARCLAY.    Famous  Pedestrian  Engrav- 

ing. Printed  in  color  from  a  drawing  in  possession  of  Captain 
Barclay. 

SYDNEY  E.  WILSON. 

415.  MASTER  HARE.  Mezzotint,  after  Sir  Joshua  Reynolds.  Signed. 

Framed  in  gold. 

416.  NATURE.    Mezzotint,  after  Sir  Thomas  Lawrence.    Printed  in 

color.  Signed.  Framed  in  gold. 

WILLIAM  WOOLLETT  (1735-1785). 
English  Engraver. 

417.  FARM  YARD.  Engraving,  after  Dusart.   Proof  before  letters. 

418.  VILLAGE  INN.  Engraving,  after  Dusart.  Proof  before  letters. 
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